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The Shanghai Quartet 
with Ethan Sloane, clarinet 
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The Fountain in Moonlight 
Charming Girls 
String Quartet in E minor 
("From My Life") 
Allegro vivo appassionato 
Allegro moderato alla Polka 
Largo sostenuto 
Vivace 
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A-Bing 
Traditional 
Bedrich Smetana 
INTERMISSION 
Clarinet Quintet in A major, K 581 
Allegro 
Largetto 
Menuetto 
Allegretto con variazioni 
Wolfgang Amadeus Mozart 
About the Artists 
Since its New York debut at Town 
Hall in the spring of 1987, The Shang-
hai Quartet has been hailed by the 
press and the public alike as one of the 
leading quartets of its generation. It 
now performs annually to exceptional 
critical acclaim in major music centers 
throughout the United States and 
abroad. 
Formed at the Shanghai Conserva-
tory in 1983, the quartet took second 
place representing its country at the 
Portsmouth International Quartet com-
petition. In 1987 the ensemble won the 
prestigious Chicago Discovery Compe-
tition and embarked on an extensive 
touring career. It has been Ensemble-
in-Residence at the Tanglewood and 
Ravinia Festivals and has appeared on 
three occasions at Lincoln Center's 
Mostly Mozart Festival. 
The quartet has played at Lincoln 
Center on the "Great Performers" se-
ries, in addition to appearing in Wash-
ington, D.C., Los Angeles, Detroit, 
Toronto, and many other cities. Its an-
nual appearances in New York City 
have included a sold-out three-concert 
series with pianist Ruth Laredo at the 
Metropolitan Museum. The quartet's 
other distinguished collaborators in-
clude pianists Peter Frankl and Lillian 
Kallir, guitarist Eliot Fisk, flutist Eugenia 
Zukerman, violist Arnold Steinhardt, 
and cellist Carter Brey. The ensemble 
has also made several tours of Europe, 
giving concerts throughout Italy, Ger-
many and the United Kingdom. 
The Shanghai Quartet may be heard 
on Delos International compact discs. 
Its 1994 debut release, featuring works 
of Grieg and Mendelssohn, received ex-
ceptional critical acclaim. Recent re-
leases feature quartets by Alan Hovaness 
and the "Song of the Ch'in" by Chinese 
composer Zhou Long, as well as works 
for strings and flute with Eugenia 
Zukerman. Since 1989, The Shanghai 
Quartet has been Ensemble-in-Residence 
at the University of Richmond. 
A native of Shanghai, Weigang Li be-
gan violin studies with his parents at age 
5 and went on to attend the Shanghai 
Conservatory at age 14. He came to the 
United States in 1981 to study at the San 
Francisco Conservatory. He has been a 
soloist with the Shanghai Conservatory 
Orchestra, the Shanghai Symphony, the 
BBC Symphony Orchestra and the BBC 
Scottish Symphony. Upon graduating 
from the Shanghai Conservatory in 1985, 
he was appointed assistant professor of 
violin there. Shortly thereafter, he left 
China to continue his education at North-
ern Illinois University. From 1987-1989, 
Mr. Li studied and taught at the Julliard 
School as teaching assistant to the Julliard 
Quartet. His other teachers have in-
cluded Shmuel Ashkenasi, Pierre 
Menard, Shu-Chen and Isadore 
Tinkleman. 
Born in Beijing, Yi wen Jiang began his 
violin studies with his father at age 6. In 
1981 he was accepted into the class of Pro-
fessor Han Li at the Central Conserva-
tory of Music. In 1985 he came to the 
United States where his teachers have 
included Taras Gabora, Jaime Laredo, 
Michael Tree, Pinchas Zukerman, and 
Arnold Steinhardt of the Guarneri Quar-
tet. A prize winner at the Mae M. 
Whitaker and Montreal competitions, he 
has appeared at many international mu-
sic festivals. He also appeared with the 
Central Opera House Orchestra in China, 
the Victoria Symphony and the Montreal 
Symphony. Mr. Jiang has performed for 
NBC and PBS television specials, Na-
tional Public Radio, CPB in Bejing, 
WQXR in New York, and KFUO in St. 
Louis. He has recorded for the Record 
Corporation of China. 
Honggang Li began his musical train-
ing studying violin with his parents at 
the same time as his brother, Weigang. 
When the Beijing Conservatory reopened 
in 1977 after the Cultural Revolution, Mr. 
Li was selected to attend from a group 
of over five hundred applicants. He con-
tinued his training at the Shanghai Con-
servatory and was appointed a faculty 
member there in 1984. He also has 
served as a teaching assistant at the 
Julliard School. Mr. Li has appeared as 
soloist with the Shanghai Philharmonic 
and the Shanghai Conservatory Orches-
tra. In 1987 he won a violin as a special 
prize given by Elisa Pegreffi of the 
Quartetto Italiano at the Paolo Borciani 
competition in Italy. Mr. Li joined the 
Shanghai Quartet as a violinist and be-
came its violist with the addition of 
Yiwen Jiang in the summer of 1994. 
A native of Ann Arbor, Michigan, 
James Wilson began cello studies at age 
11 and went on to graduate from the 
University of Michigan where, as a stu-
dent of Jeffrey Solow, he was the recipi-
ent of the music school's highest honor. 
He continued his studies with Stephen 
Kates at the Peabody Institute of Music 
and was twice selected as a participant 
in the Piatigorsky Seminar of Cellists. 
Mr. Wilson has appeared as soloist with 
the Ann Arbor Symphony and has re-
corded for Access Records. 
Ethan Sloane has appeared as recit-
alist and concerto soloist throughout 
North America, Europe and Asia. He has 
been an artist participant at the Marlboro 
Festival and is a frequent guest artist 
with prominent string quartets and en-
sembles. Mr. Sloane's devotion to the 
extensive solo and chamber music litera-
ture for clarinet has led to recordings for 
Crystal Records and Musique 
Internationale that have garnered criti-
cal acclaim, and his editions of master-
works by Brahms and Mozart have re-
ceived wide acceptance. His annual 
Tanglewood clarinet seminar attracts in-
ternational attention. In addition, he is 
the co-founder and, for almost two de-
c a des, the artistic director of the 
Hampden-Sydney Music Festival in Vir-
ginia, hailed by Chamber Music magazine 
as a "jewel of a music festival," whose 
concerts are regularly heard on National 
Public Radio. Mr. Sloane is Professor of 
Music at Boston University's School for 
the Arts. 
Notes on the Program 
Three Chinese Melodies 
Pleasant Evening, Traditional 
The Fountain in Moonlight, A-Bing 
Charming Girls, Traditional 
China has a rich history of traditional 
and classical music which, despite its 
separate development, shares many 
things in common with Western clas-
sical music. There is a sinewy, orna-
mental style in Chinese melodies 
which also works well on Western 
stringed instruments. And so, famil-
iar with these charming melodies, it 
was only natural for us to find tran-
scriptions of them for String Quar-
tet. Available only in China, they are 
rarely performed for American au-
diences. 
The popular song whose title we 
have translated as "Pleasant 
Evening" is descriptive of the relaxed 
mood one associates with the evening 
hours following a warm summer's 
day. It features a violin solo, accom-
panied by strummed chords. 
"The Fountain in Moonlight" is a fa-
mous traditional song by A-Bing, blind 
composer and player of the ArHu, the 
Chinese fiddle. We often jokingly re-
fer to this piece as the "Chinese Barber 
Adagio." Like the Barber, it is an ex-
tended slow work, weaving a long 
melody of great sadness through the 
four instruments, constantly building 
to a powerful climax. 
The traditional melody of "Charming 
Girls" captures the picture of a group 
of young girls at work, chattering and 
gossiping. The first section, playful 
and fast, is followed by a contrasting 
section featuring each of the four in-
struments. A virtuoso coda ends the 
piece in a flourish of arpeggios. 
String Quartet in E minor 
("From My Life"), Bedrich Smetana 
Allegro vivo appassionato 
Allegro moderato alla Polka 
Largo sostenuto 
Vivace 
Even though Bedrich Smetana wrote 
only a few pieces for small ensembles, 
they are among the most compelling 
works in the literature. Apart from 
being gorgeous and romantic works, 
their appeal lies in the dark and 
tragic stories they tell. In 1855, 
Smetana wrote hi&, piano trio as a 
memorial to the death of his four 
year old daughter. Twenty-one years 
later Smetana wrote his next cham-
ber work, the autobiographical 
string quartet in E minor which tells 
the story of his life as a composer. 
Astonishingly, Smetana was com-
pletely deaf at the time he wrote this 
work and, like Beethoven, it was 
agony for him to be separated from 
the world of sound. In a letter to his 
friend Josef Srb-Debrnov, Smetana 
described the programmatic content 
of this piece: 
"First movement: Love of my art in 
my youth, my romantic mood, un-
spoken longing for something which 
I could not name or imagine clearly, 
a:µd also a warning, as it were, of my 
future misery." 
"Second movement: Quasi polka, 
bringing reminders of the happy 
times of my youth, when as a com-
poser I strewed the young world 
with dance pieces ... Trio: in this sec-
tion I depicted the artistic circles in 
which I lived for a long time ... " 
"Third movement: recalling the hap-
piness of my first love for the girl 
who later became my faithful wife." 
"Fourth movement: Knowledge of 
how to make use of national music, 
joy at the outcome of following this 
path, until the ominous interruption 
and catastrophe, the beginning of 
deafness; a glance towards the sad fu-
ture, then comes a brief sign of im-
provement, but a reminder from the 
very beginning of my love of art re-
sults finally in a sensation of pain ... " 
For the listener, "From My Life" is a 
fatalistic journey from idealistic 
youth to tragedy, disguised in the 
classical four movement form of the 
string quartet. Along the way there 
are many memorable moments: the 
falling fifth motive representing fate 
in the first movement, the Trio of the 
second movement where the violins 
play chords marked to sound like a 
parlour organ, and the virtuoso finale 
which becomes increasingly exuber-
ant until it is cut off by a high violin 
harmonic representing the ringing in 
Smetana's ear, the first sign of his 
impending deafness. 
Clarinet Quintet in A major, K 581, 
Wolfgang Amadeus Mozart 
Allegro 
Largetto 
Menuetto 
Allegretto con variazioni 
The Quintet in A, written in 1789, is a 
perennial favorite among chamber 
works, and for good reason. The 
music is at once happy and melan-
cholic, sophisticated and folk styled, 
exuberant and intimate. It was writ-
ten for the famous Viennese clarinet-
ist Anton Stadler, who was a Masonic 
Lodge brother of Mozart's. Clarinets 
themselves also have a Masonic con-
nection, having been used at the 
Lodge for ceremonies, and indeed, 
the Quintet has much music with a 
reverential, solemn mood. The work 
is a showcase for both strings and 
clarinet, whose mellow side Mozart 
explores in the lyrical first move-
ment. The mood is continued in the 
Larghetto, in which the clarinet sings 
like a voice in an operatic aria over 
an atmospheric accompaniment of 
muted strings. The extended Minuet 
has two trios, the second of which is 
a Landler, taking the clarinet back to 
its roots as an Alpine instrument. The 
Allegretto con variazioni again dis-
plays the range of contrast and mood 
that Mozart could so easily convey 
through his music: rustic and folk-
like, balanced by an episode of 
mawkish seriousness for the viola, 
and one lovely slow variation, this 
finale bringing the Quintet to a joy-
ful conclusion. 
Upcoming Events 
Faculty Jazz Combo 
Michael Davison, trumpet 
Russell Wilson, piano 
Clarence Seay, bass 
Howard Curtis, drums 
with guest artist Chris Vadala, saxophone 
Wednesday, October 8, 1997, 8pm 
Camp Concert Hall, Booker Hall of Music 
University of Richmond trumpet professor Mike Davison will be joined by 
jazz faculty members Russell Wilson (piano), Clarence Seay (bass), and 
Howard Curtis (drums) for an evening of jazz originals and standards. 
The group will also feature saxophonist Chris Vadala. 
Tickets not required. 
Shanghai Quartet with the Chester String Quartet 
Wednesday, October 15, 1997, 8pm 
Camp Concert Hall, Booker Hall of Music 
The University of Richmond's Quartet-in-Residence appears with the Chester 
String Quartet, whose engaging style and deep sense of musical commitment 
have brought them rave reviews from audiences and critics throughout the 
U.S. and abroad. In this concert, the two quartets join forces in a performance 
of the Mendelssohn Octet in E flat major for four violins, two cellos and two 
violas. The program also features works by Mozart and Barber. 
Tickets are free, but reservations are required. 
Special Thanks ... to Ellen Bradley in UR's Publications Office 
for being the Modlin Center's official proofreader. 
